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whereas every one understands words. With me it is 
exactly the reverse ; not merely with regard to entire 
sentences, but also as to individual words. These, 
too, seem to me so ambiguous, so vague, so unin- 
telligible, when compared with genuine music, which 
fills the soul with a thousand things better than 
words. What the music I love expresses to me is 
not thought too indefinite to be put into words, but, 
on the contrary, too definite" Having been asked, 
by Herr Souchay, the meanings of some of his 
" Songs without words," he replies : "If you ask me 
what my idea is, I say, just the song as it stands ; 
and if 1 have, in my mind, a definite term or terms 
with regard to one or more of these songs, I will dis- 
close them to no one, because the words of one person 
assume a totally different meaning in the mind of 
another person, because the music of the song alone 
can awaken the same ideas and the same feelings in 
one mind as in another, — a feeling which is not, 
however, expressed by the same words." 

That Mendelssohn thoroughly felt music as a 
language which spoke to him more eloquently than 
words, we can readily imagine ; but we can, perhaps, 
scarcely go so far as to think that this would be the 
case with the majority even of intelligent listeners. 
The very beauty of music is, however, in our 
opinion, that it should speak for itself, however in- 
definitely ; and any attempt, therefore, to tell us 
more than the composer has written down, must be 
considered an impertinence. Where a subject has 
been musically treated throughout a great work, and 
it has been intended by the composer that the 
audience shall be made aware of this fact before 
listening to it, a title has been given ; and we are 
then justified in endeavouring to determine with 
what success this idea has been worked out. But 
when, in spite of no such intimation having been con- 
veyed by the composer to his audience, we read an 
elaborate essay upon the philosophical meaning of 
every phrase in the composition, the very natural 
question of Sneer, in the Critic, will force itself upon 
us ; and we begin to feel that, were the composer 
living, he would, like Mendelssohn, be shocked at 
the " fabulous nonsense" written upon his work, and 
be filled " with amazement," if not with indignation. 



passage of the Israelites through the Red Sea, where the 
treatment of the theme is thoroughly original. The first 
Allegro, in C major, " Strike the cymbals," is certainly 
very much like Handel ; but the next movement, a flowing 
melody in J{ rhythm, is an exquisite solo for soprano and 
chorus, which would be extremely beautiful, even apart 
from the work. An Allegro Agitato leads to a grand 
descriptive movement, preceded by a wonderfully sugges- 
tive short piece, in which the coming storm is announced. 
The movement illustrative of the overthrow of Pharoah 
and his host is unequal in merit ; but in some parts it rises 
almost to sublimity, especially where the horse and his 
rider are described as madly struggling with the rush of 
waters. After this comes a placid theme, in E minor, 
which is afterwards given to the chorus ; then follows a 
two-part choral canon ; and the Cantata is nobly concluded 
by a repetition of the opening chorus, and a well wrought 
fugue. The soprano solo was excellently given by 
Madame Lemmens-Sherrington, and the work was listened 
to by a large and thoroughly appreciative audience. The 
Cantata has just been published by Messrs. Novello, Ewer 
and Co. 



ROYAL ITALIAN OPERA. 

The Autumn series of opera at this establishment has 
been highly successful. Miss Minnie Hauck has gradually 
made her way with the public ; and proved in the trying 
part of Margarita, in Gounod's Faust, that she wants but 
age and experience to realise the character to perfection. 
Madlle. lima de Murska has also appeared in the parts 
already well-known to her admirers ; and has achieved a 
triumph in Dinorak ; in our opinion by far her best 
assumption. The season, according to present announce- 
ment, will have closed before our number appears. 



CRYSTAL PALACE. 
On the 14th ult., another of the disinterred compositions 
of the prolific Schubert was given for the first time at the 
Saturday Concerts here — The Song of Miriam ; a soprano 
solo and chorus, the words translated, and partly re-written 
from the German of Grillparzer, by William Duthie. It 
is scarcely, perhaps, to be expected that any composer who 
had set himself the task of composing this subject, should 
be able to steer clear of reminiscences, if not of plagiarisms, 
from Handel; but in this case we can conscientiously 
affirm that oniy in a few instances has Schubert had his 
great predecessor in his mind ; and that seldom in parts 
where we should most expect it; for instance, in the 



MONDAY POPULAR CONCERTS. 
The first performance for the present season took place 
at St. James's Hall on the 16th ult. No novelty of any 
kind was produced: but the programme was in every 
respect an excellent one, and included the ever-welcome 
Clarionet Quintet, of Mozart. The pianist was Herr 
Pauer ; and the vocalist Miss Edith Wynne, who is 
rapidly advancing to the first rank as a Concert singer. 
We understand that Mr. John Francis Barnett, the 
pianist, is engaged to perform during the present month. 



SACRED HARMONIC SOCIETY. 

The thirty-seventh season of this Society commenced 
on the 20th ult., with a performance of Costa's Naaman, 
Madame Lemmens-Sherrington singing the soprano part 
with much effect; the other principal vocalists being 
Madame Sainton-Dolby, Mr. G. Perren, and Mr. Santley. 
Mr. Costa, as usual, conducted. The Crown Prince and 
Princess of Prussia were present. We are glad to find 
that Beethoven's Mass in D will form one of the attractions 
during the season. 



GENOA. 
The Teatro Doria is this year giving a series of Operatic 
performances that bid fair to surpass those at the Opera 
House, Teatro Carlo Felice ; which has latterly shown a 
lamentable want of judgment in its selection of entertain- 
ments and of artists to perform them. Whereas, at the 
Teatro Doria all is conducted with taste and spirit. 
Gounod's immortal Faust was chosen for the commencing 
opera ; and Flotow's charming Jfarto is to follow. Signor 
Perotti is a tenor singer of rare merit ; and acquitted 
himself in the arduous part of Faust with an excellence 
that won him hearty applause, and ever-increasing favour 
with the Genoese, who are an extremely difficult audience 
to lure into any demonstration of approval, still less of 
enthusiasm. Not only has Signor Perotti a fine voice, 
but he has good school in his singing ; and reserves his 
loud notes for passages dramatically and properly demand- 
ing energy. He is not one of those indiscriminate bawlers 
who revolt musical taste by bellowing forth the strongest 
notes in their voice upon every occasion, appropriate or 
inappropriate ; and it is positively a novel delight to meet 
with a vocalist who refrains from this senseless means of 
gaining the ears and hands of " the groundlings." 
Besides this merit in his singing, Signor Perotti is a 
finished actor : he makes love with tenderness and refine- 
ment ; he has the air and demeanour of a gentleman and 
scholar; his by-play is judicious, — showing that he is 
thinking of the character and situation he has to fulfil ; 
and theactionof his hands — a main point in anaccomplished 
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actor — is graceful and very expressive. As an instance of 
what we mean, — the listless attitude of his hand as it 
droops over the Student's volume in the opening scene of 
the opera, its wearied and enfeebled movement thoughout 
the period when Faust is the old, worn, heart-sick porer 
over unfruitful secrets of mere erudition and booklearning, 
without penetration into the true divinity of their inner 
sense, forms an admirable contrast with the lithe, elegant, 
prompt movements of the same hand when Faust has 
been transformed into the young, agile, renovated man. 
The young artist who plays the Margaret to this Faust, 
is a debutante, Signora Bellariva ; who has met with much 
public forbearance because she is youthful and a beginner. 
And this, in itself, we hail as an improvement in the 
Genoese audience, who have been heretofore wont to dis- 
play too little toleration towards inefficiency, even when 
combined with manifest endeavour and pains- taking. The 
Mephistophiles, Signor Brandini, exhibits the last-named 
claims to popular indulgence; and he is consequently 
now received with some degree of liking ; in spite of a 
common style and clumsy carriage, which make us doubly 
regret the loss of Luigi Saccomanno, who was the finest 
singer and impersonator of this part we ever heard and 
saw. The conductorship of the present operatic season 
at Teatro Doria, has been confided to the hands of Maestro 
Bossola ; who has not only great talent, but a respect for 
his art worthy of all praise. His drilling of the choruses 
in this magnificent opera has been excellent ; bringing 
them to a spirit and perfection which they terribly lacked, 
when given some seasons since at the Teatro Carlo Felice. 
"We could wish that the times taken in the overture, and 
some of the movements in the opera, were somewhat 
accelerated, as Maestro Bossola is apt to take them so 
slowly as to give the idea that he imagines expression to 
consist in retarding the time ; but we think as he advances 
in his career as conductor of an operatic orchestra, his 
own good taste will suggest to him improvement in this 
particular. 

We are happy to perceive Fthat Maestro Lavignino has 
announced another series — the fourth — of his Morning 
Concerts of Classical Music ; as it proves that his laudable 
experiment for inducing a taste for sterling music here 
has succeeded. 

Signora Beati's Philharmonic Class, for ladies' part- 
singing, is also promised to be resumed this year ; com- 
mencing on Thursday, the 19th November. 



The death of Rossini, which occurred on 
Friday, the 13th ult., in Paris, must be recorded with 
regret, not only in a personal, but in an artistic sense ; 
for, although not actually producing works of importance 
for many years, he was keenly alive to the doings in the 
world of music ; and was never so happy as when sur- 
rounded by the greatest artists of the time. Born at 
Pesaro, on the 29th February, 1792, he showed, in early 
life, an aptitude for music ; but, overflowing with the desire 
of pouring out his genius in opera, he was impatient in 
study ; and, as soon as he could release himself from the 
fetters of scholastic musical training, he composed operas 
with amazing rapidity. Tancredi was the first, however, 
which created a real sensation : then came a series of works 
which at once raised him to the pinnacle of fame ; the last 
of his brilliant triumphs, Semiramide, closing what may be 
termed the Italian phase of his artistic life. After staying 
a short time in London, Rossini took up his abode in 
Paris, and became director of the Opera Italien., where he 
produced several works, few of which, however, now retain 
the stage. His finest opera, GuiUaume Tell — differing, as 
it certainly did, from all his former compositions in style, 
and immeasurably superior to them in all the essential 
requisites of a great work — was produced at the Acadeynie 
Royals, on the 3rd August, 1829, and immediately achieved 
a decided success. After this proof of the ripeness of his 
powers aud the versatility of his genius, Rossini composed 
but little ; the celebrated Stabat Mater being the principal 
work he has since given to the world. In the artistic life 



of Paris his loss will be long felt; for, apart from his- 
world-wide celebrity as a composer, his society was eagerly 
sought by all for that genial wit and humour, which 
appeared to flow from him as spontaneously as his music. 

Me. "W". Harbison, the well-known tenor 
singer in the operas of Messrs. Balfe, Wallace, Macfarren, 
&c, and whose name was so long associated with Miss 
Louisa Pyne in the attempt to establish a home for 
English opera, died, on the 9th ult., in his 55th year. 

The local papers speak in the highest terms of 
the singing of Miss Alice Phillips (a daughter of the once 
famous bass Binger, Mr. Henry Phillips), who, at the 
Saturday Popular Concerts, at Birmingham, created quite 
a sensation. She is said to possess a contralto voice of 
good quality and power. We hope shortly to welcome 
her at our concerts in the metropolis. 

The Amateur Musical Society of Brixton 
opened its twelfth season of private subscription concerts 
during the last month, at the Angel Town Institution, 
Gresham Road. There was an excellent and varied 
programme ; and ample justice was done to most of the 
pieces performed. The principal vocalists were Miss 
Fanny Holland and Mr. Alfred Hemming, both of whom 
were received with the utmost favour throughout the 
evening. There were also several well-chosen instru- 
mental selections, which were most effectively given, 
especially Beethoven's Symphony in C minor, by the 
orchestra — and Mr. H. Weist Hill, who has succeeded the 
late Mr. C. Boose, made an excellent conductor. Mr. 
Harrison was the accompanist. 

The following paragraph, so thoroughly in 
accordance with our views on the " status " of musicians, 
is from a sensible article called " Mr. Semibreve's Grumble," 
in the new periodical, Vanity Fair. " I see many letters 
and complaints in musical journals about the position and 
social status of musicians, and I hope my brother artists 
won't be angry with me, or think me wanting in modesty, 
if I ask them whether it is not their own fault if their 
status is not as good as they would like it to be, whether 
a man's position in any calling, provided it be a respectable 
one, does not depend pretty nearly on himself alone. 
Music is a divine art, and a musician, in the highest sense 
of the word, has a noble calling, and one for which he 
need never blush ; therefore, if he respect his calling, he 
will respect himself, and others will respect him. Don't 
let us parade the shop, nor, on the other hand, be ashamed 
of it, and above all, don't let us make our art so cheap and 
common that people do not care to buy it, but run after 
other wares. Lady May Phayre once pressed me so rudely 
to play that I felt bound to give her ladyship a rebuff, and 
said : ' My dear Lady May, here is my friend Millais, 
also an artist. Why don't you ask him to sketch a 
portrait of yourself and some of your family, for the 
amusement of the company ; he would be gratified, I am 
sure, by having such a compliment paid him?' And since 
then her ladyship has never asked me to any of her musical 
parties, and there was a coolness between us for some time ; 
but this last season she graciously sent me a card for her 
ball, and I went and enjoyed myself immensely." 

Ots Tuesday evening, the 3rd ult., an Enter- 
tainment was given in the Nelson-street School-rooms' 
Victoria Docks, (E.) in aid of the funds of the St. Marks, 
Working Men's Club. Several ladies and gentlemen con- 
tributed songs, recitations, Sec, with much success. The 
room was crowded ; and we have no doubt that the funds 
of the Club will be considerably benefited by the Enter- 
tainment. Miss E. Stirling presided at the pianoforte with 
her usual ability, The Rev. H. Boyd occupied the chair ; 
and the proceedings were under the direction of Mr. F. A. 
Bridge. 

It is stated, in a Melbourne paper, that 
Madame Anna Bishop has been most successful during 
her engagement at the Theatre Royal. Many years ago 



